Self-portrait: Mid-project feedback to students
ABTOMOPTPET: 3BOPOTHNM 3B'A30K YUHAM Yy cepeAuHi NpoeKkTy

This project will be evaluated according to three general criteria. In order to help you do your best, here is some feedback with
suggestions about how to improve your drawing. | have only chosen what | think are the most important pieces of advice for you.
If these suggestions are unclear, please ask me or a friend to give you more help.

Lieli npoekT oLiHOBaTMMeTbCSA 3@ TPbOMa 3arafibHUMM KpuTepigmu. LLLo6 fonomorT BaM 3pobuTi BCce MOX/IMBE, OCb KilbKa
BiZryKiB i3 Mpono3nuisiMn LLLOAO TOrO, K MOKPALLMTM Ball MaakoHOK. 5 e BUbpaBs AN Bac HaliBaX MBIl nopagn. AKLWo Li
Npono3unuii He3po3yMini, NONPOCiTb MeHe YK Apyra HajaTh BaM LOAATKOBY AOMOMOTY.

Proportion and detail - Mponopuii Ta geTanisauis

Proportion is the name of the skill where you accurately portray shapes and sizes.
Mponopuis — Lie BMiHHA TOYHO 306paxaTtii GopMuM Ta Po3Mipw.

[0 Observe closely. Keep looking at your photograph. Try to forget what you are looking at, and focus on the component
lines and shapes.
YBa>kHO cnocTepiraiiTe. MNpooBxyliTe AUBUTUCS Ha cBOtO poTorpadito. CnpobyriTe 3abyTu, Ha LLO BN ANBUTEC, |
30CepeanTUCa Ha CKadoBUX NiHIAX | dopmax.

[ Look for missing details. Look for small things that you may have overlooked: small bits of your hair, wrinkles in your
clothing, small differences in the background, and so on.
3HalAiTb BiACyTHI geTani. 3BepHiTb yBary Ha Api6HWL, SIKi BM, MOX/INBO, He MOMITUAN: APiBHI LUMaTOUKN BOMOCCS,
3MOPLUKW Ha 03], HeBeNVKi BiAMIHHOCTI Ha Ti TOLLO.

[0 start drawing the other half of your face. If you develop one side of the face too fully, it will be hard to match it up
with the other side.
MoyYHITL ManoBaTH iHLUY MOJIOBUHY 06MYYS. SKLLO B pO3po6UTe 0AHY CTOPOHY 06AMYYS 3aHAATO MNOBHICTIO, i
6yAe BaXKO MOEAHATU 3 iHLLOK CTOPOHOH0.

[0 Measure carefully. Use a grid, rulers, or slips of paper to guide where you should place things.
BumiptoiiTe peTenbHo. BukopucToByliTe ciTky, NiHilik1 abo knanTuku nanepy, Wob opieHTyBaTH, Ae Bam g
PO3MICTUTU peui.

[J Observe the shapes of your shadows. The shapes of the parts of the face are good, but the shapes of the shadows
are off. Take a closer look at the shapes and sizes of the light and dark areas.
CnocTepiravite 3a $opmoto cBOiX TiHel. PopMU YaCTMH 06ANYUA XOPOLLi, @ OCb POpMU TiHel HenpaBUbHI.
MoAMBITLCA YBaXHiLLe Ha GOPMU | PO3MIpU CBITANX | TEMHUX AINAHOK.

[J Consider changes in texture. Hair needs a different kind of drawing than cloth, skin, or fuzzy shadows. Try to capture
the texture of the different things you are drawing.
BpaxoByiiTe 3MiHM TeKCTypU. Bonoccs noTpebye iHWOro BMAY ManktoHKa, HiX TKAHWHA, LIKipa Yn HeYiTKi TiHi.
CnpobyliTe BNOBUTU TEKCTYPY PISHUX peyei, aKi BU MastoeTe.

Shading - Po3TywioByBaHHs

Shading is using light and dark to draw. It is an easy way to make things look realistic and three dimensional.
3aTiHeHHs — Le BUKOPUCTaHHS CBIiTNa | TeMpSABYK AN MaitoBaHHS. Lle npocTuii cnocié 3pobuTu pedi peanicTYHUMM Ta
TPUBUMIPHUMWN.

[ Lighten your outlines. Outlines are essential to getting proportions correct, but they should disappear after you start
shading.
OCBiTNITb CBOI KOHTYPWU. KOHTYpY HEOBXiAHI ANst OTPMMaHHSA NPaBUIbHUX MPOMNOPLA, ane BOHW MOBUHHI 3HUKHYTU
nicns Toro, K BU MOYHeTe LWTPUXYBaTU.

[0 Darken your darks. Doing so will increase the overall impact of your drawing, and will help it pop.
TemHiTb Balli TeMHi. Lle nigBMLNTL 3aranbHUIA BNAMB BALLOro MasloHKa Ta AOMOMOXe oMY 3'9BUTUCS.

[0 Add tone to your lights. Leaving areas white tends to leave the impression that your artwork is unfinished. Instead,
look for light shades of grey you can add instead.
[opaiiTe TOH CBOIM CBiTU/IbHMKAM. 3a/MLLEHHS AiNSHOK 6inMK 3a3BMUYali CTBOPHOE BPaXKeHHS, LLLO Balla poboTa
He3aBepLUeHa. 3aMiCTb LbOro LyKaliTe CBiTAi BiATiHKW Ciporo, aki MoXHa AoAaTu.



[0 Work on smoothness. Build up your greys by stacking layers of alternating line directions, use lines with overlapping
lines (no white gaps), or use a blending stump.

MpautoiiTe Hapg rnagkicTio. CTBOPITb BaLli BIATIHKW CipOro, Haknajaroum LWapy 3 YepryBaHHAM HanpsAMKIB NiHil,
BUKOPWUCTOBYMTE NiHii 3 HaKNaAaHHAM NiHil (6e3 6innx nporaanH) abo BUKOPUCTOBYITE 3MiLLYBaHWA NeHb.

[0 Work on blending. Your shadows are sometimes going abruptly from light to dark, with few or no middle grays. Add
grays to the middle areas until you end up with smooth blends instead of sudden jumps.

Po6oTa Hapj 3millyBaHHAM. Balui TiHi iHOAI panToBO NepexoAdATh Bif CBIT/0r0 40 TEMHOrO, 3 HEBE/IMKO KifbKiCTHO
abo 6e3 cepeaHbOro ciporo. jogaBaiTe Cipi 40 cepefHiX 06nacTen, NOKM He OTPUMAETE NAaBHI 3MiLlyBaHHSA 3aMiCTb
panToBUX CTPUGKIB.

[0 start shading your background. Once you shade in your background, it changes the balance of greys and forces you
to reshade the rest of your portrait. If you start shading your background early it will save you time and frustration.
MouYHiTb 3aTiHATU pOH. Ko Bu 3aTiHIOETE QOH, Lie 3MiHIOE BanaHC Cipux i 3MyLLYE BaC 3MiIHUTW KOAip peLuTy BaLLoro
nopTpeTa. AKLL0 BM NoYHeTe 3aTiHATN GOH paHo, Lie 3a0LLaAMTb Balll Yac i po34yapyBaHHs.

[0 Look carefully at the different grays in your hair. You can get basic hair texture by creating lines that flow along the
length. However, it works even better when you replicate the pattern of light and dark of the different strands. It takes
more time, but the impact is many times stronger.

YBa>KHO NOAMBITLCA Ha Pi3HY CMBUHY Y CBOEMY BOJIOCCi. B MoXeTe oTprMaTy 6a3oBy TEKCTYpPY BOIOCCS,
CTBOPWBLLN NiHii, AKi N1aBHO nepeTikarTb Mo AoBXWHI. OZHaK Lie NpaLtoE LLie KpaLLle, KO B NMOBTOPIOETE Bi3ePYHOK
CBIT/IOTO | TEMHOTO KOJIbOPIB Pi3HMX NacoMm. Lle 3alima€e binbLue yacy, ane BMIVB B Pa3n CU/bHILLE.

0 Watch for sharp vs. fuzzy edges. Sometimes blending goes quickly from light to dark, and sometimes it stretches out
over a long distance. Reobserve your photo to see where you should do which one.

CniakyiiTe 3a rocTpMun a6o HeYiTKUMU KpassMU. [HOAi 3MiLLyBaHHS Bi0YBaETbCA LUBUAKO Bif CBIT/I0T0 4O TEMHOTO,

a iHOZi BOHO PO3TAryETHCS Ha BENKY BiCTaHb. [TOBTOPHO NepernsHbTe cBO dpoTorpadito, Wob nobauntu, ge sky 3
HUX POBUTN.

Composition - Komno3wuuis

Composition is the overall arrangement and completeness of your artwork.
KomMnosuuisi - Lie 3arasibHe po3TallyBaHHs Ta 3aBePLUEHICTb BALLOro TBOPY MUCTELTBA.

[0 You have the option of leaving out the background if you wish.
3a 6akaHHAM B MOXeTe He BUKOPMUCTOBYBaTY GOH.

0 Add a background. A background puts a person or object in a particular place, real or imaginary. Compared to
drawings without backgrounds, your artwork may look simple and incomplete.

Aopaiite ¢poH. PoH NomiLLae 0coby UM 06'eKT y NeBHE MicLie, peasnibHe Ui ysiBHe. MopiBHAHO 3 MastoHKaMu 6e3 GoHy
Ballla poboTa MOXe BUMISAAATN MPOCTO Ta He3aBepLUEHOH.

0O start shading your background. You have some lines in there, but it lacks substance in comparison to the rest of your
drawing.

MoyHiTb 3aTiHATU POH. Y BacC € KinbkKa NiHilA, ane iM 6pakye CyTi MOPIBHAHO 3 PELUTO BALLOro MastoHKa.

[ Start drawing the other half of your face. If you develop one side of the face too fully, it will be hard to match it up
with the other side.

MoYHiITE ManBaTU iHLY NONOBUNHY 061NYYA. FKLLO B pO3p0obuTe OAHY CTOPOHY 06A1M4YS 3aHAATO MOBHICTHO, i
ByAe BaXKO MOEAHATW 3 iHLLOK CTOPOHOH0.

[0 You seem to be behind. Please consider working on your project at lunch or before or after school. Or, try to pick up
your pace or use your time more effectively during class. If you have enough done, you can ask if you can take it home
to work on it. Remember that if too much of your work is done outside school | cannot accept it.

Bu Hi6Un nosapy. byab nacka, cnpobyinTe nonpautoBaT Haj CBOIM MPOEKTOM Mif Yac 06igy abo 0 UM Nicas LWKOAW.
A60 cnpobyiiTe NpUCKOPUTK CBIli TeMn abo edpekTUBHILLE BMKOPUCTOBYBATW Yac Mif Yac ypoky. AKLL0 BM 3pobunmn
JOCTaTHBO, BU MOXETe 3annTaTu, Y MOXeTe B B3ATY Lie 4040MY, o6 nonpautoBaT Hag HUM. Nam'aTanTe, Lo AKLLO
3aHaATo 6araTo BalLOi pO6OTU BUKOHYETHCS NMO3a LLKOJ/IO, i HE MOXY LibOro MPUIAHATN.



